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About the Initiative

The Marathi Language
and Literature Initiative at
FLAME University aims
to build a dedicated
academic space to critically
examine the diverse
culture, traditions, and
knowledge systems that
exist within Maharashtra.

Critical engagement with
languages from the region
and their role in everyday
communication —
especially within academic
spaces — is gradually
diminishing. Recognizing
this gap, the Marathi
Language and Literature
Initiative emphasizes the
preservation, promotion
and popularization of the
Marathi language and
culture.
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Through research and promotion of
Marathi language and literature in the
broad socio-cultural and educational
contexts through various activities at
the campus, we seek to introduce it to
the multilingual and multicultural
learners and audiences at FLAME in
an inclusive and enriching

; environment.

FFHERIET TS ST¥ATH 37T ferforen

PIUATETS A& g it Focusing on promotion, research, and

fereior Yot g1 TRt T S wifger pedagogy, the Marathi Language and

SUhHTHT W%T‘LW% Literature Initiative ensures that the
Marathi language and culture are

- . IR[AY UIdaR represented in the educational
discourse and will maintain a vibrant
presence at FLAME.
- Dr. Ashutosh Potdar
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languages, I found myself

T'ara Vinzanekar

I grew upina
predominantly English-
speaking household. And
by predominantly, I mean
entirely. My mother is a
Parsi from Mumbai,
following the Zoroastrian
faith, and my father a
Hindu. From my father’s
side, my grandmother is a
Kokanastha Brahman from
Mumbai and my
grandfather a Gaud
Saraswat Brahman, from
Belgaum, Karnataka. So
it’s safe to say that I come
from a very culturally
varied home.

My mother with her cousins
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My father’s parents and his cousins on his farm.
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Even though we spoke only English at home,
learning different languages has been very
integral to my childhood and in shaping the
person | am today. I can understand and
speak Marathi pretty well, and although my
Hindi is far from perfect, it helps me get by
in India easily. I spent a good part of my high
school learning French, but if you ask me to
speak the language, ’'m not too sure I can go
further than “Comment ¢a var”.

My aaji and abba only spoke to me in Marathi
when I was younger, and I used to reply only
in English. I try my best to reply in Marathi
now, and little by little, it’s getting better.
Whenever I made a mistake in the language,
she’d correct me. To someone who doesn’t
speak Marathi, my tongue seems flawless,
but I’m sure a native speaker would say the
opposite.

My aaji and abba on their wedding day

T'here are so many phrases in Marathi that
you just cannot translate into English. In
every language, for that matter, the words
make sense, but the true meaning does not
translate. “Raag Yetoy (RFT &))" is a
personal favourite of mine — which literally
translates to “rage is coming”; this means [
am angry of course, but the true feeling of
the phrase cannot be communicated through
English. Another favourite of mine, “aai
shapath (31T {T9)”, roughly translates to “I
swear on my mother”.
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It’s phrases like these that colour our language,
add nuance and help us find ways to express
ourselves in a far better way than English ever
can. As comfortable as English is for me, there
are a few things that I can only say in Marathi;
saying the same in English doesn’t satisfy.

I’m finally proud to say that I use my mother
tongue far more now than I did when I was
younger. I speak it with my grandparents and
my friends at college. I know that it’s the
language of Pune, and it's clear that its spirit
runs among the people here. My family from
my father’s side speak Marathi, so I'm
accustomed now to a lot of different dialects,
but the dialect that remains the easiest to
follow, is one that comes from Pune.

My journey with Marathi has helped me
connect more deeply with my roots and my
family and has helped me discover the
nuances that language brings to human
connection. It’s shown me that it’s not only for
communication, but is strongly grounded in
emotion and culture as well. It’s clear that I've
found great comfort in English, but it’s in
Marathi that I’'ve found parts of myself.

T'ara Vinzanekar is a second-year
Undergraduate Level student at FLAME
University. She loves music, singing and is a
7th Grade Trinity Pianist. She loves playing
sports, is a total adrenaline-junkie and will find
any excuse to be outdoors.
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Apabhramsha: Language and Literature

Original Marathi: Sushant Devlekar
English Translation: Prabha Kulkarni

It is believed that the Marathi we speak today
is a modern version of the language,
Mabharashtri Prakrit. Even when Marathi was
declared as a Classical Language, the linguistic
evolution of Maharashtri Prakrit to
Apabhramsha to Marathi was acknowledged.
T'he language and literature of Apabhramsha
poses an important stage in the development
of Marathi language and literature.

"T'his stage comes through in the concept of
language families in linguistics. The subject
includes a comparative study of languages,
analysing their similarities and differences,
along with their chronological development.
The languages which showcase many
similarities are considered to be a part of the
same language family. The Indo-European
language family includes a branch of languages
known as the Indo-Aryan languages. This
branch of Indo-Aryan languages is categorised
into three stages: Ancient, Medieval and
Modern. The Medieval stage spans from
around 600 BCE to 1200 CE. Looking at
literary evidence from this period, it is found
that languages like Pali, Ardhamagadhi,
Maharashtri, Shauraseni, Paishachi, and
Apabhramsha were in use in India at various
phases. Amongst these, Pali was the language
of Buddhist texts while Ardhamagadhi was
used in Jain texts. Apart from these, the rest of
the mentioned languages were used mainly for
literary-writings. Modern linguists consider
Apabhramsha as part of the third phase of the
medieval Indo-Aryan Languages. Modern
languages like Marathi, Hindi and Gujarati
have evolved from this phase of Apabhramsha.

The term “Apabhramsha” has been used
differently by grammarians, authors and
scholars. Patanjali’s commentary on Panini’s
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grammar treatise As/itadhyayi, written around
200 BCE, refers to the word Apabhramsha as
non-standard or non-normative usage in
language. The word does not appear in
Natyashastra written by Bharat (circa 200 BCE
to 300 CE), but some of the features of the
language used to write some of the verses
quoted in Natyashastra align with that of
Apabhramsha. Natyashastra mentions that this
language belongs to a community of pastoralists
called the tribe of Abhira. This notes that
Apabhramsha did not have much prestige
during its early phase in this period.

However, the Apabhramsha language had
gained a lot of recognition by the 6th century
CE in literary circles. King Dharsena II of
Sourashtra’s Vallabhi proudly states in a copper
plate inscription that he could compose verses
in all three languages, that is, Sanskrit, Prakrit
and Apabhramsha. Sanskrit literary scholars like
Bhamaha and Dandi have distinctly categorised
Apabhramsha as having a separate language and
literature. This implies that Apabhramsha
language, in this period, was not considered
only the dialect of a community but had gained
the status of a separate language, on par with
Sanskrit and Prakrit.

Rudrata in 9th Century CE classified
Apabhramsha as a region-specific language
variety. Rajshekhar in 10th Century CE
considered it as a language of literary
importance, equal to Sanskrit and Prakrit.
Purushottam, a Prakrit grammarian in the 11th
Century CE, mentioned Apabhramsha as the
‘spoken language of the elite (or an acceptable
section of society at the time)’. Nevertheless,
Namisadhu critiqued Rudrata’s work, stating
that Apabhramsha was predominantly a
Maharashtri variety of the Prakrit language.

Interestingly, authors who used Apabhramsha,
would refer to their language as “deshi”,
meaning native or vernacular. This method of
calling one’s native language as “deshi” has
continued into the modern Indo-Aryan
languages.




g (0T A T UG STAURT W g
o Shoves 39S XY TR Saaie g
T 3feIeh HIGHT THTOMG 3. ST STqHRT-
AT T WIS STg+g gIieal GRHTHTHTRT
3T TITAR, a8 g Fraaer gigr, Srea g
AT IURIRATI VT FIGEEY Fh gl THI
T SN 3R, STaRT m@aww'@%
TSRS B TSIhTST S TR THR IR
JTLTRA 37Tg. AR Ul FRATIA JATqeradd
Q’@ﬁn@asmumwﬁ{aﬂw ST SURAToh
i ¥ TR, quIg gliet HeTgeIvl,
Wnaﬁsaﬁaﬁwaﬁsaww@éuﬁq@
a@ammlfﬁ@ﬁ’r FHIHUSTINS Bl TTYT-
HTATAT T g ShIehd! HIFOATA Ad.
AT WAGaahel W%ﬁﬂ'ﬂiﬁmw
mﬁm MY ATfeATATIH TG F&T T

T

. T WA : TTSART. (TTFISR {31y STIURI-HT(ged-
STHTEHT, TSTEIT.
https://www.jainfoundation.in/JAINLIBRARY/books/
apbhramsa bharti 1995 07 521855 hr6.pdf

« O, UigT HIET SAT0T gorten, . €. (JTe). (2333)
[RER A8

. TR, TOIRT TG, (3R¥¢) fReiRahes UTHR 371tk STTHRT.
2epT o, U,

. TR, TORT ATGS. (0]3) I Qifgeran stagra. fRgrn
TferenTd, JUI. (3 R3¢ AT STET TTHGT. )

31fereh AT Ao Ee dg-ga:

o TRTS! R os STOYURT WIS 2 1S ¢
https://vishwakosh.marathi.gov.in/26619/

WISt e TayRr aifecr & i :
https://vishwakosh.marathi.gov.in/26620/

foreTf=rehT TIhIRTCIS STIURT VTSI IS :
https://www.britannica.com/topic/Apabhramsha-
language

TR SFos ¢ XIS WTHT, ST, HgRIYT=N &
TRISTE e gl 31T 3T, Yorda YN,
G ST(OT STEATYH FgUH IR e,

Sushant Devlekar is a scholar of Marathi language,
grammar and the history of Maharashtra and
Marathi. He works as an independent researcher,
writer and educator.

For example, Saint Dyaneshwar refers to Marathi
as “deshi” in Dyaneshwari. Although both
Buddhist and Shaiva traditions have used
Apabhramsha as their language of literature, most
works have been written by Jain Authors. Jain
literary Apabhramsha works like Paramatma
Prakash and Yogasara by Joidndu, Sewayadharma
Dokha by Devsena, Updesharasayana and
Kalaswarupa Kulaka by Jinadatta Suri are
noteworthy works. A prominent narrative poem is
Paumachariu by Svayambhu, based on the Jain
Ramayana. Such narrative poems or Prabandha-
kavyas, tell a main story from beginning to end,
sometimes also incorporating sub-plots. Some
well known Apabhramsha prabandha-kavyas
include Mahapurana, Nayakumarachariu, and
Jasodharachariu by Pushpadanta.
Karakandachariu by Kanakamara Muni is also
regarded as a significant poetic work.
Compositions such as Bhavisayattakaha by
Dhanapala and SamarQichchakakha by Haribhadra
have also drawn the attention of modern literary
scholars.

References:
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https://www.jainfoundation.in/JAINI.LIBRARY/books/apbhram
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Online Links for more information:

« Entry on Apabhramsha Language in Marathi Vishwakosh:
https://vishwakosh.marathi.gov.in/26619/

« Entry on Apabhramsha Literature in Marathi Vishwakosh:
https://vishwakosh.marathi.gov.in/26620/

o Entry on Apabhramsha in the Britannica Dictionary:

hteps://www.britannica.com/topic/Apabhramsha-language

Prabha Kulkarni is a Master’s student of literary and
cultural studies. She is a writer and an artist active in
the field of museology, curation, art and culture.
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Learn a Marathi word with MLLI

aret / Wada
vada
9™, 4./ Noun, m.

aref / Meaning
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A large house built with stones or bricks, having a special type of architecture; an ancestral
house.

TRI=AT UEUATHIS! ST TIRT, UTot SIS Qi TGS STHT.

A place built for cattle, equipped with provisions for fodder, water, and other necessities.

3ETe0l | Examples
3. XAMEARETET § YU B THe-RI 37Tg.

Shanivar Wada is a popular tourist destination in Pune.

R. 3T T achedT AT TSI e,

Mother tied the cattles in the wada after they returned from the fields.

arel / Wada (vada)

far: T, H=AT SRIeR F7eT fARegt § AIced qardal UK ?
qq: e, .
G : got mifeeta, arer ferRast — 37iee i H=T § Hedl UGShdaR Aid ARAY
HIEX UK #RIST ATeeh 3R,
T B, T SIS T ST 37€ Fuev=ar anTia A Areantforsat STfoT Qe arearfas=ht ==t

FHH! BIdil. ST TGOS SIS fohall foreT S siferehes @W Al WX,
far: g1, anfor, Arewhd SRaaeT a9 FIel aTe afSadToide! THdrd.
I HSRIYTA Ao fShTofl STeiTea ehRe &7e 3T
fr: oR, TR Gaetd JUaTae Flel d7c TH—ST SR 3eid. Tal 3 STHATERIER.
[ : . A0, 7eT foREE] IgasTe! as.




Diya:

Ramu:
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Ramu, will you come to see the play, Wada Chirebandi with us?

I would love to, Diya.

You know, Wada Chirebandi — Old Stone Mansion — is Mahesh Elkunchwar’s
Marathi play performed all over India.

Yes. We discussed the play and the wada in it in our ‘Introduction to Drama and
Theatre’ class. A wada is a very large house built using stones or bricks.

T'hat's right, and a wada can also be an ancestral house, like in the play.

In Maharashtra, different types of wadas are found in different places.

Oh, we’re going to visit some wadas in Pune soon. You should come with us too.

Cool! And, I'll also come to see Wada Chireband;.

After coming back from the play, Diya and Ramu did the following exercise of
filling in the blanks. Would you like to try?

1. Wada means

2. Wada Chirebandi s a

Provide the English meanings of the following Marathi words:
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